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rheologija je znanost koja nam

otkriva korijene, kulturu, obicaje,

proizvodnju... Stoga je, ne samo
zbog nas, nego prije svega zbog buducih
narastaja, vazno dokumentirati povijest.
Produkcije postoje, no osobito je vai-
na uloga festivala koji promoviraju takve
filmove, ¢ime poticu autore na daljnje
projekte, a javnosti podastiru nesto sto
se ne prikazuje u komercijalnim kinima
te je senzibiliziraju za postivanje vlastitih
pocetaka, ali i za plemenitiji odnos pre-
ma kulturnoj bastini. Splitu je stoga velika
Cast sto je prije dvije godine dobio priliku
organizirati 1. izdanje Medunarodnog fe-
stivala arheoloskog filma ¢ime se Hrvatska
pridruZila nizu europskih zemalja u kojima
se ve¢ dva desetljeca odrzavaju takvi te-
matski festivali. Split, jedan od najstarijih
gradova na hrvatskoj strani Jadrana, bre-
menit povijescu i arheoloskom bastinom,
i viSe nego zasluZuje biti domacinom Fe-
stivala. Njegove se godine broje od pocet-
ka gradnje palace rimskoga cara Diokle-
cijana 295. godine. Pretpostavlja se da je
gradnja zavrSena 305. godine, no postoje
nepobitni arheoloski dokazi o ‘Splitu prije
Splita’, prema kojima je puno prije dola-
ska cara na tom podrucju postojao grad.
Palaca nije samo izvanredan anticki spo-
menik, nego i nacionalno i svjetsko dobro.
Zajedno s kasnijom srednjovjekovhom
dogradnjom ona Ccini vrijedan arheolos-
ki i povijesno-umjetnicki kompleks pa je
1979. godine uvrstena kao spomenik nul-

Ravnatelj
Muzeja hrvatskih arheoloskih spomenika
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te kategorije UNESCO-ove svjetske basti-
ne. Sve to Cini Split idealnim domadinom
Festivala, Sto su prepoznali ¢elni ljudi Gra-
da, Zupanije i Ministarstva kulture. Ova je
manifestacija izvrsna prilika za prezentaci-
ju nase spomenicke bastine - uZivo i kroz
filmove domace produkcije. To je ujedno
prilika da nasa publika vidi recentne ar-
heoloske dokumentarne filmove stranih
zemalja Sto moze biti sjajan poticaj za an-
gazman kulturnih ustanova u jacanju pro-
dukcije domaceg filma. | ovogodisnji festi-
val traje dva dana, no vjerujemo da ce se
buduca bienalna izdanja ojacavati pedan-
tnom pripremom i promisljanjem budu-
¢ih festivalskih programa. Projekcije ¢e se
odrzavati u atraktivhom prostoru Muzeja,
gdje predstoje radovi na stalnom postavu.
Prihvativsi organizaciju, Muzej hrvatskih
arheoloskih spomenika obogatio je Grad
jos jednim filmskim festivalom potpuno
razli¢itog sadrzaja od postojecih te dopri-
nio valorizaciji kulturne bastine i arheo-
loskih istraZivanja. Sve je to odli¢na prilika
za populariziranje Muzeja, arheologije te
hrvatske kulturne i povijesne bastine.

Direktorica Festivala

/

w-



rchaeology is a science that
A discovers origin, culture, customs,

production... Therefore, it is of
utmost importance, not only because
of us, but above all, because of future
generations, to document history. For
the existing film production, the role
of festivals that promote such films
is extremely important, since this
encourages authors for future projects.
They present to the public something that
is not shown in commercial cinemas and
raise the public’s awareness to respect
one’s own beginnings and develop a more
noble relation towards cultural heritage.
Therefore, it was a great honor for Split
to have the opportunity to organize
the 1st International Archaeology Film
Festival in 2010, thus adding Croatia to
the list of European countries that have
been organizing such theme festivals for
already two decades. Split, one of the
oldest cities on the Croatian side of the
Adriatic, with a meaningful history and
archaeological heritage, is well-worthy of
hosting this Festival. Its history begins with
the building of the Diocletian’s Palace in
295. The construction is presumed to have
been completed in 305, however there
is irrefutable archaeological evidence
“about Split before Split”, according to
which the city existed at such a location
long before Emperor Diocletian arrived.
The Palace is not only a magnificent
ancient monument, but a national and
world-famous site. Together with the
construction added in the Middle Ages
it represents a valuable archaeological
cultural and historical complex which was

Museum of Croatian Archaeological Monuments

Director
I
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inscribed on UNESCQO’s World Heritage List
in 1979. All this makes Split an ideal host
of this Festival, a fact that was recognized
by the leaders of the City of Split, County
and the Ministry of Culture. Such an event
is an excellent opportunity to present our
monumental heritage - live and through
national production films. It is also a
chance for our audience to see recent
foreign archaeological documentary films
which can provide a powerful incentive for
the engagement of cultural institutions
in building up national film production.
This year’s festival too, lasts two days
but we believe that the future biennial
editions will be enriched with meticulous
preparations and concepts of festival
programs. The screenings will take place
in the attractive Museum interior that
awaits its permanent display. By accepting
the organization, the Museum of Croatian
Archaeological Monuments has enriched
the City with yet another film festival
with a completely different content
from the existing ones participating in
the valorization of cultural heritage and
archaeological research. All this is an
excellent opportunity for promoting the
Museum, archaeology, as well as Croatian
cultural and historical heritage.

Festival Director
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Filmovi u konkurenciji / Films in competition:

Cetvrtak / Thursday, 8. 11.2012.

16:30 Otvaranje / Opening

16:45 Najstariji indoeuropski kalendar / The Oldest Indo-European Calendar
Darko Puharié, Hrvatska / Croatia, 5’

16:55 Ponovno pronadeni parfem / Perfume Regained

Luc Ronat, Francuska / France, 27’

17:30 Trzcinica — Karpatska Troja / Trzcinica — The Carpathian Troy
Zdzistaw Cozac, Poljska / Poland, 43’

18:15 Pauza / Pause

18:30 Zaboravljeni robovi s otoka Tromelin / The Forgotten Slaves of Tromelin Island,

Thierry Ragobert, Francuska / France, 52’
19:25 Pauza / Pause

19:40 Kad su Gali sjekli glave / When the Gauls were Losing their Heads

David Geoffroy, Francuska / France, 14’

19:55 Neobi¢na sudbina otete djevojke / The Strange Destiny of the Abducted Maiden

Eleni Stoumpou - Katsamouris, Grcka / Greece, 8’

20:10 Kul Farah / Koul Farah
Mahvesh Sheikholeslami, Iran / Iran, 40’

20: 45 Pauza / Pause

21: 00 Neronova Domus Aurea / Nero and his Domus Aurea
Alessandro Furlan, Pietro Galifi, Stefano Moretti, Italija / Italy, 30’

21:35 Tajne Stonehengea / Secrets of Stonehenge
Gail Willumsen , SAD / USA, 51’



Petak / Friday, 9. 11. 2012.
16:30 Orlovi Aleksandrije / The Eagles of Alexandria
Raymond Collet, Francuska / France, 18’

16:50 Drevni Bled / Ancient Bled
Miran Eri¢, Slovenija / Slovenia, 8’

17:05 Katedrale u pustinji —Korzika u srednjem vijeku
/ Cathedrals in the Desert — Corsica in the Middle Ages
Marc Azéma, Francuska / France, 52’

18:00 Pauza / Pause

18:10 Dioklecijanovi podrumi / Diocletian’s Cellars

Hrvoje Jelavié-Sako, Hrvatska / Croatia, 29’

18:45 Putovanja klaustra / A Cloister’s Voyage
Henri-Louis Poirier, Francuska / France, 18’

19:10 Baalbek i ideja Konstantinopola / Baalbek and the Idea of Constantinople
Eugenio Bongioanni, Italija / Italy, 54’

20:05 Pauza / Pause

20:20 Grad i smrt / The City and Death
Bernard David - Cavaz, Francuska / France, 6’

20:30 Occhiola, boZi¢ne jaslice s planine Erei
/ Occhiolé, Christmas Crib in the Erean Mountains
Lorenzo Daniele, Italija / Italy, 35’

21:05 Pauza / Pause

21:15 Prvi Europljani / The First Europeans

Axel Clevenot, Francuska / France, 47’

22:05 Proglasenje nagradenih filmova / Awards Ceremony



Filmovi u konkurenciji / Films in competition

NAJSTARUI INDOEUROPSKI KALENDAR
THE OLDEST INDO-EUROPEAN CALENDAR

Darko Puhari¢
Design studio D, Aleksandar Durman
Hrvatska / Croatia 2011., 5’

SAZETAK: Posuda koja je pronadena
u vucedolskom sloju u Vinkovcima i ciji je
nastanak datiran prije 2600. godine pr. Kr.
prikazuje najpotpuniji europski (indoeu-
ropski) kalendar zasnovan na astralnom
simbolizmu koji predstavlja relevantne
znacajke konstelacija sva cCetiri godisSnja
doba. Kalendar je nastao u isto vrijeme
kada i sumerski i egipatski kalendari, ali ni
u kojem slucaju ne predstavlja njihovu re-
pliku zato Sto je utemeljen na sjevernijoj,
45, paraleli. Klimatski uvjeti koji odgovara-
ju toj zemljopisnoj Sirini imaju za posljedi-
cu Cetiri rana godisnja doba.

Odredivanje godisnjih doba moze se
najbolje shvatiti na osnovu polozaja i od-
nosa odredenih simbola koji bez ikakve
sumnje oznacavaju vazne konstelacije po-
jedinacnih dijelova godine.

SUMMARY: The vessel found in the
Vucedol layer in Vinkovci, dated before 2600
BC, bears the most complete European
(Indo-European) calendar based on astral
symbolism representing relevant features
of constellations of all four seasons. The
calendar was created simultaneously with
the Sumerian and Egyptian calendars, but
however is in no way their replica because
it is based on the 45™ parallel. Climatic
conditions at this latitude result in four
early seasons.

The determination of the seasons can
best be understood following the position
and correlation of symbols that undoubtedly
denote significant constellations of specific
periods of the year.
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Cetvrtak, 8. studenog, 2012. / Thursday, 8 November, 2012

AUTOR: Darko Puhari¢ roden je
u Minchenu, a Skolovanje je zavrSio u
Vinkovcima i Osijeku. Nakon pocetnih
nekoliko godina rada na grafickom dizajnu
i fotografiji, pronalazi svoj Zivotni poziv —
videoprodukciju.

Od snimanja i montaze pa sve do re-
dateljskog posla, iskustvo stjece u suradnji
s tvrtkama i TV ku¢ama iz cijele Hrvatske,
a osnivanjem vlastitog produkcijskog
studija DESIGN STUDIO D ve¢ desetu go-
dinu radi na kratkim filmovima turistickog
i dokumentarnog Zanra. Najnagradivaniji
je turisticki film “Vukovar — for some new
memories”, a najve¢i mu je dosadasnji
projekt dokumentarni film “Vucedol cul-
ture” koji se snima ve¢ ¢etvrtu godinu, a za
koji se zanima nekoliko svjetskih TV kuca.

AUTHOR Darko Puhari¢ was born in
Munich and graduated from high school
in Vinkovci and Osijek. After working as
graphic designer and photographer, he soon
discovered his vocation — video production.
From shooting and editing to directing, he
gathered experience cooperating with TV
companies throughout Croatia.

Since the founding of his own
production studio DESIGN STUDIO D ten
years ago, he has been working on short
tourist and documentary films. His most
awarded film is “Vukovar — for some new
memories’, while his greatest project until
the present is “Vucedol culture”being filmed
for four years, that several international TV
companies are interested in.

11



Filmovi u konkurenciji / Films in competition

LE PARFUM RETROUVE

PONOVNO OTKRIVENI PARFEM

PERFUME REGAINED

Luc Ronat CNRS Images
Francuska / France 2012., 27’

SAZETAK: O Pompejima i raznim dru-
gim lokalitetima u Italiji arheoloska ¢e ot-
krica, svako na svoj nacin, prosiriti saznanja
o parfemima koji su se proizvodili i upotre-
bljavali u antici.

Arheolog Jean-Pierre Brun iz Centra
Jean Bérard i kemicar Xavier Fernandez iz
LCMBA-e udruZuju se u projektu kojim ¢e
pokusati ponovno proizvesti mirisne sa-
stojke tisucljetnog ruzinog parfema iz Ita-
lije.

SUMMARY: Some archaeological
discoveries in Pompeii and diverse sites
located in Italy will, in their different ways,
allow to improve the knowledge concerning
the perfumes produced and used during
Antiquity.

Jean-Pierre Brun, an archaeologist
from the Jean Bérard Centre and Xavier
Fernandez, a chemist from LCMBA, gather
their competences and work together to
recreate the fragrances of a millenary
perfume, that of the rose from Italy.

12



Cetvrtak, 8. studenog, 2012. / Thursday, 8 November, 2012

AUTOR: Luc Ronat zaposlen je od
1992. g. na audiovizualnom odjelu CNRS
(Centre national de la rechérche scién-
tifique). ReZirao je brojne filmove koji se
bave prikazom znanstvenih dostignuca
centra u kojem je zaposlen. Osim u filmu
koji se prikazuje na Festivalu “Le parfum
retrouvé”, prouc¢avanjem mehanizama ol-
faktivnog osjeta bavi se i u filmu “Quand
la chimie a du nez...”. Teme koje donosi Si-
rokog su spektra: od izuc¢avanja insekata u
filmu “Tuer pour naitre” preko potrage za
meteoritom u Sahari u filmu “Les Cratéres
des sables” do socioloskih tema u filmu
“Sciences et société en mutation”.

AUTHOR: Since 1992 Luc Ronat has
been working with the audiovisual depar-
tment in CNRS (National Center for Sci-
entific Research). He directed many films
about scientific achievements of the Cen-
ter. Besides the film “Le parfum retrouvé”,
the film “Quand la chimie a du nez...” also
deals with the mechanism of olfactory
sense. His topics cover a wide range : from
studying insects in “Tuer pour naitre” over
a search for a meteorite in Sahara in “Les
Cratéres des sables” to social topics in
“Sciences et société en mutation”.

13



Filmovi u konkurenciji / Films in competition

TRZCINICA-KARPACKA TROJA

TRZCINICA-KARPATSKA TROJA

TRZCINICA-THE CARPATHIAN TROY

Zdistav Cozac;
Media Promocja Zdistav Cozac
Poljska / Poland 2010., 43’

SAZETAK: Film donosi fascinantnu pri-
¢u o nedavno otkrivenoj gradini na jugu
Poljske. U arheoloskim istraZzivanjima po-
kazalo se da je lokalitet, bas poput grcke
Troje, vise puta bio naseljavan i porusen.
Najstariji tragovi potjecu iz 2100 g. pr.
Kr., kada se zajednica koja je pripadala
skupini Pleszéw, Mierzanowice kulture,
naselila na zavoju rijeke Rope. Cetiri sto-
tine godina poslije, ovamo se doseljava
zajednica koja je pripadala transkarpatskoj
kulturi Otomani-Flizesabony. Arheolozi
koji su tijekom istraZivanja dosli do ovog
otkri¢a bili su iznenadeni cinjenicom sto
su doseljenici naselili tako daleki sjever.
Kultura Otomani-Flizesabony donijela je
naprednu anatolsku i egejsku sredoze-
mnu civilizaciju, u kojoj je dominantna
bila skupina Pleszéw, te se naselje razvi-
lo u snaznu utvrdu. Oko 1350 g. pr. Kr.
lokalitet je bio zahvaden pozarom koji je
unistio gradevine i zidine. U dvije tisuce
godina vrh brijega ostao je nenaseljen.
Ovamo se u 8. st. doselila zajednica Sla-
vena i sagradila veliko naselje. Oko 1030.
g., kada je naselje bilo poruseno, bri-
jeg na kojem je stajalo pao je u zaborav.
Film prikazuje na koji je nacin arheologija
pomogla u rasvjetljavanju tajni i upozna-
vanju kulturnih utjecaja anatolsko-egejske
civilizacije na podrucju danasnje Poljske.

SUMMARY: The film presents the
fascinating story of a recently discovered
hillfort in Southern Poland. Archaeological
excavations have shown that human
settlement in this place rose and fell many
times, just like the Greek Troy. Its origins
go back to 2100 BC, when a community
belonging to the Pleszéw Group of the
Mierzanowice Culture arrived at this site
on a bend of the Ropa River and built the
first settlement. Four hundred years later
a community belonging to the Trans-
Carpathian Otomani-Fiizesabony Culture
reached this place. The archaeologists who
discovered this during their work on the site
were very surprised to find these people
this far north. The Otomani-Fiizesabony
people brought an advanced Anatolian and
Aegean Mediterranean civilisation with
them, dominated the Pleszow community,
and developed the settlement into a large
stronghold. Around 1350 BC a fire gutted
the place, devastating the buildings and
fortifications. The hilltop was uninhabited
for nearly two thousand years. In the 8"
century AD a community of Slavs arrived
and built a large hillfort here. Around 1030,
when the hillfort was destroyed, the hill on
which it had stood fell into oblivion. The
film shows how archaeology has helped to
recover its secrets and learn of the cultural
influence exerted by the Anatolian-Aegean
civilisation on territories that are now part
of Poland.

14



Cetvrtak, 8. studenog, 2012. / Thursday, 8 November, 2012

AUTOR: Zdzistaw Cozac filmski je redatelj,
scenarist i producent. Autor je preko 30
filmova o spomenickim lokalitetima Polj-
ske prikazanih na drzavnoj televiziji (TVP1,
TVP2, i TV Polonia). Na 1. festivalu arheo-
loskog filma u Krakowu 2010. 32-minutna
verzija filma “Trzcinica - karpatska Troja”
(naslov originala: “Trzcinica — karpacka
Troja”) osvojila je nagradu za reZiju i nagra-
du publike. Verziju filma u trajanju od 44
minute iz 2011. g. otkupila je mreza Dis-
covery Historia. Trenutac¢no radi na arhe-
oloskom filmu o precima poljskih kraljeva
i knezova koji je financiralo poljsko Mini-
starstvo znanosti i visokog obrazovanja.

AUTHOR: Zdzistaw Cozac is film director,
scriptwriter and producer. He has made over
30 films on Polish cultural heritage sites,
which have been shown on Polish state
television (channels TVP1, TVP2, and TV
Polonia). Awarded the Viewers’ Prize and
the Festival Director’s Prize for the 32-minute
Polish version of “Trzcinica: The Carpathian
Troy” (original title “Trzcinica — karpacka
Troja”) at the First Krakéw Archaeological
Film Festival (2010). The 44-minute version
of the film (produced in 2011) has been
purchased for broadcasting by channel
Discovery Historia. He is currently working
on another archaeological film sponsored
financially by the Polish Ministry of Science
and Higher Education, on the ancestral seats
of the first kings and princes of Poland.

15



Filmovi u konkurenciji / Films in competition

LES ESCLAVES OUBLIES DE I'ILE TROMELIN
ZABORAVLIJENI ROBOVI S OTOKA TROMELIN
THE FORGOTTEN SLAVES OF TROMELIN ISLAND

Thierry Ragobert
INRAP, Matin & Soir Films, MC4
Francuska / France 2010., 52’

SAZETAK: Skupina od stotinjak robova
spasenih u brodolomu na koje je francu-
ska mornarica zaboravila 15 godina poku-
Sala je preZivjeti na otoku povrsine jednog
kvadratnog kilometra usred Indijskog oce-
ana. Bilo je to 1761. g. Na kraju je preo-
stalo sedam Zena i jedno devetomjesecno
dijete. Ova prica trebala je po svemu pasti
u zaborav. Sramotna po mnogocemu, od
nje je ostalo svega nekoliko tragova, i to
zahvaljujuéi upornosti jednog ondasnjeg
pomorca koji je tu i tamo pravio biljeske
o tom podlom napustanju. Jedan drugi
pomorac sasvim je slucajno prije nekoliko
godina u arhivima Isto¢noindijske kompa-
nije u Lorientu pronasao podatke o ovom
dogadaju. Raspitivao se i istraZivao na licu
mjesta kako bi ovu pricu izvukao iz zabora-
va i objasnio zasto je do toga uopce doslo,
i to uz klju¢no pitanje: kako je ovih stotinu
robova moglo preZivjeti toliko dugo: Tro-
melin je otok povrsSine jednog kvadratnog
kilometra, bez stabala, izloZen vjetru, valo-
vima, ponekad i ciklonima...

SUMMARY: Forgotten for 15 years by the
French Navy on an island whose surface is
1 km?, in the middle of the Indian Ocean,
some hundred slaves rescued from a
shipwreck tried to survive. That was in 1761.
In the end there were only 7 women and
one nine-month-old baby. According to all
that, this story would have been forgotten.
Embarrassing in many ways, only traces of
it remain owing to the tenacity of a seaman
of the time, who recorded only few notices
of this abandon. Another seaman, by pure
chance, found some records about it in
the archives of the East India Company in
Lorient. He made enquiries and researched
on site in order to rescue the story from
oblivion and clarify the reasons why such
an event occurred after all, raising the main
question: how could these hundred slaves
survive for such a long time? Tromelin is an
island with a surface of 1 km?, with no trees,
exposed to winds, waves, and sometimes
cyclones ...

16



Cetvrtak, 8. studenog, 2012. / Thursday, 8 November, 2012

AUTOR: Thierry Ragobert zavrsio je studij
povijesti kinematografije. Karijeru poci-
nje 1978. g. kao montazer za francusku
televiziju. Od 1982. do 1984. suraduje na
projektima Jacquesa Cousteaua: “Mission
Calypso”, “Mission Caraibes”, “Mission
Amazonia”, “A la redécouverte du mon-
de”. Od 1995. snima dokumentarne fil-
move za televiziju: trilogiju “Zeugma”, “La
piste d’Abel”, “La mémoire perdue de I'ille
de Paques”, koji su dobili brojne nagrade.
Godine 2005. snima seriju “La Bible dévoi-
|ée” prema izvornom uratku I. Finkelsteina
i N. Silvermana. Osim Sto piSe scenarije,
radi kao montazer i pomoc¢ni producent
na brojnim dokumentarnim filmovima,
medu kojima je i nedavno snimljeni “Les
voyageurs de l'espace sur I'aventure spa-
tiale de la station Mir”. Od 2011. radi na
dugometraznom 3D filmu “Amazonia, La
Planéte Verte”.

AUTHOR: Thierry Ragobert
his studies in cinema history. He
started his career in 1978 as editor
for the French Television. From 1982
until 1984 he collaborated on Jacques
Couseteau’s projects: “Mission Calypso”
“Mlission Caraibes” “Mission Amazonia*
“Discovering the World“. From 1985 he
made awarded television documentaries
such as: trilogy “Zeugma*, “La piste d’Abel”,
“The Lost Memory of Easter Island” . In
2005 he made the series “La Bible devoilée”
after the original by I. Finkelstein and N.
Silverman. Besides scriptwriting, he also
works as editor and assistant producer on
many documentaries, among which is the
recently filmed "Les voyageurs de I'espace
sur l'aventure spatiale de la station Mir”.
From 2011 he has been working on the 3D
film “Amazonia, La Planéte Verte”.

completed
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Filmovi u konkurenciji / Films in competition

QUAND LES GAULOIS PERDAIENT LA TETE

KADA SU GALI SJEKLI GLAVE

WHEN THE GAULS WERE LOSING THEIR HEADS

David Geoffroy
Court-jus production
Francuska / France 2011., 14’

SAZETAK: Nastao u sklopu izlozbe “Rituali i
ljudi — simbolicki obicaji Kelta, lbera i Grka
u Provansi, Languedocu i Kataloniji”, odr-
Zane u Montpelieru od 9. srpnja 2011. do
sije¢nja 2012., ovaj film prikazuje zastrasu-
judi i izuzetan obicaj Gala. Saznajemo da
su voljeli odrubljivati glave poraZenih ne-
prijatelja. Vrlo je ¢esto bila rije¢ o njihovim
susjedima, takoder Keltima, s kojima su se
Cesto sukobljavali. Zabodeni macevi poput
ratnog plijena bili su istaknuti na kolcima
uz gradske zidine. Njihove probijene luba-
nje s finim tragovima urezivanja do danas
ostaju zagonetka...

SUMMARY: Produced as part of the
exhibition “Rituals and Men — symbolic
practices of the Celts, the Iberians and
the Greeks in Provence, Languedoc and
Catalonia”, held in Montpelier from July 9,
2011 — January 2012, this film presents a
terrifying and extraordinary ritual of the
Gauls. We learn in particular that they
liked to cut off the heads of their defeated
enemies, often those of their neighbors,
also Celtic, with whom conflicts were
apparently common. Trenches of a sword,
the spoils of war were then exposed on
poles or against the city walls. Their pierced
skulls carved with fine indentations remain
to this day an enigma.
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AUTOR: David Geoffroy reZira igrane i
dokumentarne filmove, a najéesé¢e su mu
teme arheologija i povijest. Takoder je
suosniva¢ producentske kuce Court-Jus
Production. Osim dokumentarnih, pro-
duciraju i igrane filmove, najces¢e znan-
stvenu fantastiku u kojima cesto koristi 3D
tehniku. Njegovi arheoloski filmovi bili su
nagradivani na brojnim medunarodnim
festivalima. Medu filmovima valja izdvojiti
viSestruko nagradeni film “Gergovie, ar-
chéologie d’'une bataille” i “Lezoux, terre
des potiers romains” kojim se predstavio
na prvom Medunarodnom festivalu arhe-
oloskog filma u Splitu.

AUTHOR: David Geoffroy directs feature
and documentary films whose most
common topics are archaeology and
history. Apart from documentaries,
his company Court-jus Production also
produces feature films, mostly science
fiction with an abundance of 3D technique.
His archaeology documentaries have been
awarded at many international festivals.
Among them is “Gergovie, archéologie
d’une bataille” that won him a number
of awards and “Lezoux, terre des potiers
romains” presented at the 1° International
Archaeology Film Festival in Split.
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TO PARAXENO PEPROMENO TIS ARPAGEISAS KORIS
CUDNA SUDBINA OTETE DJEVOJKE
THE STRANGE DESTINY OF THE ABDUCTED MAIDEN

Eleni Stoumpou — Katsamouris
Eleni Stoumpou — Katsamouris
Gréka / Greece 2010., 8’

SAZETAK: Godine 1801. Edward D. Clarke,
engleski putnik, organizirao je kradu jedne
od dviju karijatida Malih propileja u Eleu-
sini. Kip je bio prevezen u Englesku i po-
klonjen sveucilistu u Cambridgeu. Tijekom
istraZivanja 1892. otkrivena je druga ka-
rijatida. Dvije karijatide vode imaginaran
razgovor o svojim sudbinama.

SUMMARY: In 1801, the English traveler
Edward D. Clarke organized the pillage
of one of the two Caryatids of the lesser
Propylaea of Eleusis. The statue was
transported to England and was donated
to the University of Cambridge. In 1892
the other Caryatid came to light during
excavations. The two statues start an
imaginary dialogue over their fate.
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AUTORICA Eleni Stoumpou-Katsamouris
studirala je arheologiju u Solunu u Grckoj,
a studij dokumentarno-etnografskog filma
na sveucilistu Parizu X-Nanterre. Radi kao
arheologinja u grckom ministarstvu kultu-
re. Rezirala je 14 dokumentarnih filmova
koji se bave arheoloskim temama i kul-
turnom bastinom. Svoje filmove predsta-
vila je na brojnim festivalima arheoloskog
filma, a nagrade su osvojili filmovi “The
Amphora of Eleusis” i “The Strange De-
stiny of the Abducted Maiden”, koji ¢e biti
predstavljen i na ovom festivalu.

AUTHOR Eleni Stoumpou-Katsamouris
has studied Archaeology in Thessalonica
and Documentary-Ethnographic  Film
under the supervision of Jean Rouch at the
Université Paris X-Nanterre, France. She is
an archaeologist of the Hellenic Ministry of
Culture and has directed 14 documentaries
on archaeological and cultural issues. Her
films have been presented at numerous
archaeology film festivals. “The Amphora
of Eleusis” and “The Strange Destiny of the
Abducted Maiden” which will be presented
at this festival, have won numerous prizes.
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KOOL FARAH
KUL FARAH
KOUL FARAH

Mahvash Sheikholeslami

Documentary and Experimental Film Center (DEFC)

Iran / Iran 2010., 40’

SAZETAK: U prohladnoj iranskoj pokraji-
ni Kuzestan stari pastir ¢uva svoje stado.
“Niti sam svojoj Zeni bio dobar muz, niti
svojoj djeci dobar otac”, priznaje Baliti.
No, savjestan je Cuvar. Za Zivotno je posla-
nje odabrao Stititi stare reljefe u Koul Fari.
Ovaj elamitski hram sastoji se od Sest re-
liefa nastalih prije 3000 g., koji prikazuju
vjerske svecanosti i Zrtvovanje. Ziveéi sam
u nenaseljenom kanjonu, Baliti ih uperene
puske ¢uva za narod, iako je svjestan da
narod to ne cijeni. No, vrlo se dobro sjeca
kome je do tih vrijednosti stalo — o uvaze-
nom gospodinu Grishmanu, francuskom
arheologu koji je prije 40 godina na Balitija
ostavio snaZan dojam, prica dok ¢uva svoje
stado ovaca i sve dok ga itko Zeli saslusati.

SUMMARY: In the cool Khusestan province
in Iran, an old shepherd tends his herd.
“I was neither a good husband to my
wife nor a good father to my children”,
admits Baliti. But he is a conscientious
guard. He has made it his life’s mission
to protect the ancient engravings at Koul
Farah — an ancient heritage site. This
Elamite temple consists of six engravings
depicting religious ceremonies and scenes
of sacrifice dating back some 3000 years.
Living alone in an isolated gorge, Baliti
guards them at gunpoint for the nation,
even though he feels the nation doesn’t
appreciate it. But he clearly remembers
who does appreciate Koul Farah’s value
— the esteemed Mr Grishman, a French
archaeologist who made a big impression
on Baliti forty years ago, and whose visit
he still discusses with the sheep in his care,
or any visitor who cares to listen.
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AUTORICA: Mahvash Sheikholeslami ro-
dena je u lIranu, a studirala je kinemato-
grafiju na Londonskoj filmskoj akademiji.
ReZirala je cetiri dokumentarna filma, a
djeluje kao producent od 1975. g. Drzala
je kolegij kinematografije na Teheranskom
sveucilistu i producirala filmove i TV serije
za najpoznatije iranske filmske redatelje.
Vlastite filmove snima od 1996. godine.
Mnogi od njih dobili su prestizne nagra-
de, a osobito film “Yufek”. Bila je ¢lanicom
Zirija na 30. Tampere International Short
Film Festivalu 2000. godine.

AUTHOR: Mahvash Sheikholeslami was
born in Iran and studied cinema at the
London Film School. She has directed four
documentaries and has been an active
producer since 1975. She taught cinema
at University in Tehran and produced
movies and TV serials of most famous
Iranian filmmakers. Since 1996 she has
been making her own films, among which
“Yufek” was most awarded. Served as
international jury member at the 30th
Tampere International Short Film Festival
in 2000.
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NERONE E LA DOMUS AUREA

NERONOVA DOMUS AUREA

NERO AND THE GOLDEN HOUSE

Alessandro Furlan, Pietro Galifi, Stefano Moretti
Altair 4 Multimedia srl, Altair4 — Furlan, Galifi, Moretti

Italija / Italy 2011., 30’

SAZETAK: Ovaj dokumentarni film na ori-
ginalan nacin opisuje Nerona, posljednjeg
cara Julijevsko-klaudijevske dinastije, izno-
sedi na vidjelo njegove vrline i gradevinske
pothvate koji su ostavili neizbrisiv trag u
izgledu Rima. Rekonstrukcije uz vise od 16
minuta CG 3D prikazuju Sirenje poZara 64.
g. i unistenje glavnog grada Carstva, kao i
naknadnu gradnju koju je poticao car Ne-
ron. Trodimenzionalne CG rekonstrukcije
prvi put prikazuju siromasne radnicke uli-
ce Vjecnoga Grada u suprotnosti s vrtogla-
vim bogatstvom Domus Auree. Naracija u
filmu stvara dijalog izmedu podijeljenih
misljenja stru¢njaka, pokusavajuci, poput
slagalice, stvoriti Neronov profil na nepri-
stran nacin, bez opravdavanja ili sotonske
aure koju je ranija povijest nametnula ovoj
kontroverznoj licnosti.

SUMMARY: The documentary gives an
original picture of the last Julio-Claudian
Emperor Nero, bringing to light his
positive qualities and his building activity
that indelibly changed the aspect of Rome.
Stage reconstructions and over 16 minutes
of CG 3D reproduce the spreading of the
fire in 64 AD that destroyed the capital of
the Empire, and the following rebuilding
activity promoted by Nero. The 3D CG
reconstructions for the first time show the
poor streets of working-class quarters of
the eternal city and the dazzling wealth of
the Domus Aurea. The narration creates a
dialogue between the different opinions
of scholars, trying to draw a profile of
Nero, as in a puzzle, without any kind of
absolution for him, but only giving and
unbiased point of view, free of the devilish
aura that a partisan history created
around his controversial personality.
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AUTORI: Alessandro Furlan, Pietro Galifi i
Stefano Moretti osnovali su 1995. g. tvrtku
Altair4 Multimedia kao radionicu u kojoj
Ce se proZimati razne tehnoloske i umjet-
nicke discipline. U multimedijalnoj teh-
nologiji Altaird je iznasao novo sredstvo
komuniciranja, pri ¢emu ¢e metodologije
i discipline poput umjetnosti, arhitekture i
arheologije dovesti do stvaranja nove “je-
zi¢ne sinteze” i novog shvacdanja svijeta u
kojem Zivimo. Zanimanje za umjetnost i ar-
hitekturu bilo je presudno u odabiru tema
koje su uglavhom vezane za umjetnicku
bastinu. Altair4 producirao je mnostvo
3D arheoloskih rekonstrukcija za uporabu
u muzejima, na televiziji i internetu te in-
teraktivnih DVD/VIDEO romova, iPhonea,
iPada i AndroidTableta. Clanovi kreativnog
tima tvrtke Altair4 strucnjaci su u razlici-
tim poljima — od racunalne animacije, gra-
fike, dizajna do televizijske produkcije.

AUTHORS: Alessandro Furlan,
Galifi and Stefano Moretti established in
1995 Altair4 Multimedia. They conceived

Pietro

the studio as an actual workshop
where various technological and artistic
disciplines would interact in a coordinated
and rewarding dialogue. In multimedia
technology, Altair4 found a new means
of communication, where the fusion of
different methodologies and disciplines
such as art, architecture and archaeology,
led to the formulation of new “synthesis”
languages and a new understanding of
the world in which we live. An interest
in art and architecture has determined
Altair4’s choice of subjects, which are
mainly related to cultural heritage. As
such, Altair4 has produced a wide range
of 3D archaeological reconstructions for
Museums, Television Production, Internet,
Interactive DVD-VIDEO/ROMSs, iPhone,
iPad, Android Tablet. The members of the
Altair4 creative team come from diverse
backgrounds and experience in computer
animation, graphic arts, design and
broadcast production.
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SECRETS OF STONEHENGE
TAJNE STONEHENGEA

Gail Willumsen
Gemini Productions, NOVA
SAD / USA 2010., 60’

SAZETAK: U filmu se na spektakularan
nov nadin interpretira jedan od najvecih
prapovijesnih spomenika. Arheolog Mike
Parker Pearson na jedinstven nacin sagle-
dava Stonehenge: gotovo deset godina
sa svojom ekipom obavlja istrazivanja u
okolici velikog kamenog kruga, otkrivajudi
tragove davno nestalih drvenih spomenika
i nasipa. U ovim se iskopavanjima otkrilo
ritualno podrucje u kojem je Stonehenge
oznacavao svijet predaka, a golemi drve-
ni krug svijet Zivih. Nase su kamere zabi-
liezile posljednje dvije godine Parkerovih
istraZivanja uokolo i unutar Stonehengea,
kao i uzbudljivo otkri¢e Bluestonehengea,
obliznjeg “sestrinskog kruga”. Film “Tajne
Stonehengea” takoder sadrZi ekskluzivne
snimke iznimnog pokusa kojim se pro-
vjerava nova teorija o nadinu prenosenja
velikog kamenja. Svi ovi nalazi nov su na-
¢in shvacanja ovog iznimnog spomenika i
drevnog svijeta u kojem je stvoren.

SUMMARY: The film presents a spectacular
new interpretation of one of the greatest
monuments of prehistory. Archaeologist
Mike Parker Pearson took a unique
approach to the study of Stonehenge: for
nearly a decade, he and his team excavated
the landscape around the great stone
circle, uncovering traces of long-vanished
wooden monuments and earthworks.
These excavations revealed a ritual
landscape in which Stonehenge marked the
realm of the ancestors, and a huge timber
circle marked the realm of the living. Our
cameras chronicled Parker Pearson’s final
two seasons of fieldwork around and inside
Stonehenge, and captured his thrilling
discovery of Bluestonehenge, a nearby
“sister circle.” “Secrets of Stonehenge”
also features exclusive footage of an
extraordinary experiment that tests a new
theory about how the giant stones were
moved. All these findings mark a new era
in our understanding of this extraordinary
monument and the ancient world that
gave rise to it.

26



Cetvrtak, 8. studenog, 2012. / Thursday, 8 November, 2012

AUTORICA Gail Willumsen producentica je
dokumentarnih filmova, redateljica i scena-
ristica. Zivi u Los Angelesu. Dobitnica je tri
Emmya, jedne nagrade Peabody i mnogih
drugih. Tijekom svoga profesionalnog djelo-
vanja obradila je niz tema. Zahvaljujudi zani-
manju za arheologiju i antropologiju produ-
cirala je filmove o mumijama, drevnim bro-
dolomima i prapovijesnom Stonehengeu.
U ostalim se projektima bavila pitanjima
svjetskog zdravlja, o¢uvanja Zivotinjskog svi-
jeta i istraZivanja svemira. Zajedno s produ-
centicom lJill Shinefield 1990. g. osnovala je
tvrtku Gemini Productions. Njihov najnoviji
projekt dokumentarni je film o NASA-inoj
misiji pod nazivom “Mars Science Labora-
tory Mission” kojoj je cilj bio slijetanje na
Mars u kolovozu 2012.g.

AUTHOR Gail Willumsen, documentary
producer, director, writer based in Los
Angeles, has been awarded 3 Emmys,
a Peabody, and many others. Gail has
explored a wide range of topics. With
a personal interest in archaeology and
anthropology, she has produced films
about mummies, ancient shipwrecks and
the prehistoric monument Stonehenge.
Other projects have focused on global
health issues, wildlife conservation, and
space exploration. Gail works through her
production company, Gemini Productions,
which she founded in 1990 with producer
Jill Shinefield in 1990. Their most recent
project is a documentary about NASA’s
Mars Science Laboratory mission landing
on Mars in August 2012.
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LES AIGLES D’ALEXANDRIE
ORLOVI ALEKSANDRUE

THE EAGLES OF ALEXANDRIA
Raymond Collet

Centre d’Etudes Alexandrines
Francuska / France 2009., 18’

SAZETAK: Godina 2007./2008., istrazivacki
centar Melle u pokrajini Poitou-Charentes
na zapadu Francuske. Prvi pokusi sa sta-
rim tehnikama kovanja novca temelje se
na “sovama”, srebrnom novcu kovanom
u klasi¢no doba u Ateni. Ljeto 2009.g. Po-
¢inje nova kampanja, numizmaticari pro-
ucavaju broncani novac, poglavito onaj s
dvojnom glavom kovan u Aleksandriji u 2.
st. pr. Kr. Nakon uvodnog proucdavanja u
Egiptu, Thomas Faucher i njegovi suradnici
vracaju se u Melle kako bi poceli s ekspe-
rimentima... Osnovni je pristup poznat, ali
proizvodni lanac izrade u bronci razlikuje
se i krije niz nepoznanica. lpak, rezultati
su ohrabrujudi; upravo iskovan novac vrlo
je slican onom koji su arheolozi pronasli.
lako trebaju odgovoriti na mnostvo pita-
nja, ekipa postupno ovladava kovackim
tehnikama anti¢kog novca.

SUMMARY: 2007-2008, the
paleometallurgy research centre, Melle,
Poitou-Charentes region in the west
of France. The first experiments of
techniques used in minting ancient coins
concentrated on “owls”, silver pieces that
were struck in Athens during the classical
period. Summer 2009. A new campaign
begins and the coin speciallists are looking
at bronze coinage, particularly the twin
eagle piece struck in Alexandria in the 2™
century BC. After initial studies in Egypt,
Thomas Faucher and his team return to
Melle and the experiments can begin...
The basic approach is known but the
production chain for working in bronze
is different and brings its own new set
of puzzles. Nevertheless, the results are
encouraging; the coins created by the
team are very close to the archaeological
finds. Even though numerous questions are
still to be answered, the team is gradually
mastering the production techniques of
the ancient mints.
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AUTOR: Raymond Collet roden je u Lyonu i
ve( se tridesetak godina bavi fotografijom
i videoumjetnoséu. Od 1970.g. do
danas izlagao je na brojnim grupnim i
samostalnim izlozbama fotografija. ReZira
filmove koji se najcesc¢e bave egipatskim
arheoloskim naslijedem, osobito onim
grada Aleksandrije, medu kojima valja
spomenuti “The Town below”, “Alexandria
scrapbook” i “The Eagles of Alexandria”.
Filmovi su mu bili prikazani na brojnim
festivalima u Europi i SAD.

AUTHOR Raymond Collet, born in Lyon
has been engaged in photography and
video art now for thirty years. Since 1970
he has taken part in many group and
solo photography exhibitions. His films
mostly deal with Egyptian archaeology
and heritage, especially of Alexandria
such as “The Town Below”, “Alexandria
Scrapbook” and “Eagles of Alexandria”.
His films have been screened at many
European and US festivals.
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DREVNI BLED
DREVNI BLED
ANCIENT BLED
Miran Eric¢

Art Rebel9 d.o.o.
Slovenija / Slovenia 2008., 8’

SAZETAK: Prirodno zasticeno podrugje
Bledskog jezera i okoline, okruZeno viso-
kim grebenima i Alpskim platoima, odvo-
jeno od Gorenjske ravnice koju je sa strane
duboko zarezao kanjon rijeke Save, prvi je
put naseljeno mnogo poslije otapanja le-
denjaka...

SUMMARY: The protected landscape
of the Bled Lake and its surroundings,
encirled by high cliffs and Alpine plateaus,
separated by the Gorenjska Plain laterally
deeply incised by the Sava River canyon,
was first inhabited much later than the
glaciers had melted ...
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AUTOR: Miran Eri¢ roden je u Mariboru.
U Ljubljani zavrSava Akademiju likovnih
umjetnosti, a potom upisuje magisterij
arheologije na Filozofskom fakultetu u Lju-
bljani. Bavi se podvodnom arheologijom.
Njegovi filmovi, medu kojima su “Drevni
Bled”, “Bledska utvrda” i “Starogradsko
polje”, prikazuju povijesne i arheoloske lo-
kalitete uz uporabu 3D rekonstrukcija.

AUTHOR: Miran Eri¢ was born in Maribor.
He graduated from the Academy of Fine
Arts in Ljubljana and took his Master’s
Degree in archaeology at the Faculty
of Philosophy in Ljubljana. He engages
in submarine archaeology. His films,
among which are “Ancient Bled”, “The
Bled Castle” and the “Stari Grad Field”,
represent historical and archaeological
sites accompanied by 3D reconstructions.
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LES CATHEDRALES DU DESERT, LA CORSE DU MOYEN AGE
KATEDRALE U PUSTINJI, KORZIKA U SREDNJEM VIJEKU
CATHEDRALS IN THE DESERT, CORSICA IN THE MIDDLE AGES

Marc Azéma
Passé Simple
Francuska / France 2009., 52’

SAZETAK: Ovaj film trei je u seriji posve-
¢enoj arheoloskoj bastini Korzike. Film
prati razvoj “otoka ljepote” u srednjem
vijeku. Okosnicu filma predstavlja istrazi-
vanje na lokalitetu Sagone blizu Ajaccija.
Nalazi koje proucava ekipa pod vodstvom
arheologa Danijela Istrije seZzu od 5. st. do
srednjeg vijeka pa i poslije, do 18. st. Pu-
tovanje nas vodi preko otoka Saint-Florent
Rostino, Mariana u Bonifaciju, te moze bo-
lie doprijeti u doba katedrala gradenih u
korzikanskoj “pustinji”. lzvrsne 3D rekon-
strukcije nestale katedrale, ranokrsc¢an-
skog baptisterija i tvrdave koja se nadvila
nad srediStem otoka vode gledatelja u da-
leku proslost...

SUMMARY: This documentary is the
third episode in a series devoted to the
archaeological heritage of Corsica. It tracks
the evolution of the “Island of Beauty”
during the Middle Ages. The thread of the
film is represented by the excavation of
the site Sagone near Ajaccio. The remains
explored by the team of Daniel Istria can go
back in time, since the fifth century AD until
the late Middle Ages and beyond, in the
eighteenth century. This trip travels across
the island of Saint-Florent Rostino, Mariana
in Bonifacio, and can better penetrate the
time of cathedrals built in the Corsican
“desert”. Superb reconstructions 3D images
of a cathedral disappeared, an early
Christian baptistery and a castle perched in
the center of the island end to transport the
viewer into the distant past ...
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AUTOR: Marc Azéma specijalizirao se za
razdoblje paleolitika, a doktorat iz prapo-
vijesne arheologije stekao je na Sveuci-
listu Aix-Marseille . Tijekom istrazivanja
prapovijesnih pecinskih lokaliteta poceo
je upotrebljavati tehnike 2D i 3D prikaza te
animaciju. Stvara dokumentarne filmove,
sudjeluje na izlozbama te snima videou-
ratke o proucavanju i istraZivanjima oslika-
nih pedina koristeci se 3D rekonstrukcija-
ma. Od 2011.g. vodi projekt pod nazivom
“l'art des cavernes” u suradnji s CNRS
Images (Centre national de la recherche
scientifique), te produkcijskih ku¢a Passé
Simple i Cérimeés. Film “Katedrale u pusti-
nji — Korzika u srednjem vijeku” dio je film-
ske trilogije o Korzici.

AUTHOR: Marc Azéma specialized in Early
Stone Age and obtained his PhD at the
University Aix-Marseille | in prehistoric
archaeology. During his research of
prehistoric cave sites, he started applying
2D and 3D techniques and animation. He
directs documentary films, takes part in
exhibitions and produces videos about
the study and archaeological research
about cave paintings applying 3D
reconstructions. Since 2009 he has been
working on the project entitled “L’art des
cavernes” carried out in cooperation with
CNRS Images, Passé Simple and Cérimés.
“Les cathédrales du désert” at this year’s
Archaeology Film Festival in Split is part of
his trilogy about Corsica.
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DIOKLECIJANOVI PODRUMI
DIOCLETIAN’S CELLARS

Hrvoje Jelavié-Sako
Hrvoje Jelavié-Sako
Hrvatska / Croatia 2012., 29’

SAZETAK: Mnostvo splitskih znanstvenika
i istraZivacCa slaze mozaik pri¢e o nastan-
ku, istraZzivanju i obnovi toga fascinan-
tnog, tajnovitog i Splicanima joS uvijek
slabo poznatog sklopa izvanredno ocuva-
nih supstrukcija antickog carskog stana i
srednjovjekovnog grada. Dioklecijanovi su
podrumi spletom okolnosti predstavljali
srce i ogledalo nastalog grada i njegovih
stanovnika, izvorisnu tocku njegova fizic-
kog nastanka u planu cara Dioklecijana, ali
i njegovu do danas nerazjasnjenu mistiku.
Taj fascinantni prostor u mnogocemu je
odredio i usmjerio gradski razvitak, odre-
dio nas nasim odnosom prema toj veli¢an-
stvenoj ostavstini te se usjekao u gradan-
sku svijest. lli kako je prof. Dusko Keckemet
zapisao: “U rijetko su kojem gradu njegovi
podzemni, suterenski prostori postali inte-
gralni i presudni urbani element kao Sto su
to podrumi Dioklecijanove palace u Splitu.
Pariz podzemnih kanala nadahnuo je Vic-
tora Hugoa za roman “Jadnici”, varSavska
kanalizacija za Wajdin film “Kanal”. No, u
skoro dva stolje¢a podzemni prostori goto-
vo nigdje nisu bili toliko presudni u Zivotu
i razvitku tog grada kao oni u starom dijelu
Splita.” | stoga su “Dioklecijanovi podru-
mi” film o ostavstini moc¢nog rimskog cara,
njegovim podrumima, nasem gradu i na
kraju, nama samima.

SUMMARY: A number of scholars and
researchers join pieces of the mosaic
telling the story about the development,
history, research and restoration of this
fascinating, mysterious, and to the people
of Split still not enough known, complex of
extremely well preserved substructures of
the antique Roman imperial residence and
medieval town. By a web of circumstance,
Diocletian’s cellars are the heart and mirror
of the developed town and its inhabitants,
the origin of its physical creation planned
by Emperor Diocletian, whose mysticism
still remains unsolved. This fascinating
area has in many ways determined and
directed the development of the town,
defined us by our attitude towards this
magnificent heritage etched into the mind
of its inhabitants. Or, as professor Dusko
Keckemet wrote: “There is hardly any city
whose underground areas have become its
integral and crucial urban element, as the
cellars of Diocletian’s Palace in Split. The
underground canals of Paris inspired Victor
Hugo for his novel “Les Misérables”, the
Warsaw sewage for Wajda’s film “Kanal”.
Hardly anywhere have the underground
areas been for nearly two millennia as
crucial in the life and development of a
town as in the old part of Split.”

Therefore, “Diocletian’s Cellars” is a film
about the legacy of this mighty Roman
emperor, his cellars, our city and us as well.
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AUTOR: Hrvoje Jelavi¢-Sako roden je u
Splitu. Nakon studija ekonomije u Zagre-
bu, na Filmskoj Akademiji u New Yorku za-
vriava jednogodiSnji program, (One Year
Conservatory Filmmaking Program) 2006.
godine. Tijekom studija snimio je osam i
suradivao na preko 40 kratkometraznih fil-
mova. Diplomirao je u klasi profesora Pa-
ula Warnera sa studentskim dugometraz-
nim eksperimentalnim filmom apsurda
The Voyage, snimljenim u teskim uvjetima
pustinje Arizone u kolovozu 2006. (Yuma
SAD). Poslije suraduje na scenariju filma “7
Soles” u meksi¢ko-americkoj koprodukciji.
U Hrvatskoj je bio pomo¢ni redatelj Bog-
danu Zizi¢u za dokumentarni film “100 go-
dina filma u Splitu”. Takoder, bio je asistent
produkcije za film “Medieval” u suradnji s
20" Century Fox i New Regency. Radi kao
scenarist, redatelji, montazer i producent
dokumentarnih filmova “Peristil” i “Dugo-
polje — sje¢anja i obicaji”.

AUTHOR Hrvoje Jelavi¢ Sako was born
in Split. After the Faculty of Economics in
Zagreb, he graduated from the NYFA (New
York Film Academy), One Year Conservatory
Filmmaking Program. In NYFA he made
eight and collaborated on over 40 short
films and several official feature productions
(7 soles, USA and Mexico coproduction).
He graduated in professor Paul Warner’s
class with the experimental feature “The
Voyage”, an apsurd story set in the hard
enviroment of the Arizona desert in August
2006 (Yuma, USA). In Croatia he worked as
the Assistant Director to Bogdan ZiZi¢ for
the documentary “100 years of film in Split”.
He also worked as the production assistant
for the film “Medieval,” coproduction of
20 Century Fox and New Regency. He now
works as a screenwriter, director, editor and
producer of the documentaries “Peristil”
and “Dugopolje — sjec¢anja i obicaji”.
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Filmovi u konkurenciji / Films in competition

LES VOYAGES DU CLOITRE
PUTOVANJA KLAUSTRA

A CLOISTER’S TRAVELS
Henri-Louis Poirier

PY-FILMS
Francuska / France 2009., 18’

SAZETAK: Opatija Gellone koju je osnovao
Vilim, ratnik i veliki putnik, prosla je kroz
stolje¢a neobi¢ne promjene. Njen bogato
ukrasen klaustar - jedno od ¢uda srednje-
ga vijeka -pronalaZen je uzastopno: profa-
niziran (Vjerski ratovi), napusten i prodan
(Revolucija), rastrkan (“Kabinet cudesa”)
i naposlijetku ponovo otkupljen i postav-
lien na americki nacin u Muzeju klaustara
u New Yorku 1911. g. Danas u Francuskoj,
arheolozi i racunalni struénjaci pokusavaju
u 3D tehnici rekonstruirati nestali klaustar,
vracajuéi na izvorno mjesto njegove ukra-
Sene dijelove.

SUMMARY: The Gellone Abbey, founded by
William, warrior and great traveler, went
through puzzling adventures. Its richly
decorated cloister - one of the marvels of
the Middle Ages — was found successively:
profane (Religious Wars), abandoned and
sold (Revolution), scattered (the “Cabinet
of curiosities”), finally repurchased and
remounted in the American way, at the
Cloisters Museum in New York in 1911.
Nowadays in France, archaeologists and
computer architects try to reconstruct
the disappeared cloister by applying 3D
technique and by returning its sculpted
elements to their original place.
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AUTOR: Henri-Louis Poirier bavi se pisa-
njem scenarija i reziranjem dokumentar-
nih filmova ¢ija je tematika usko vezana za
povijest i znanost. Cesto prikazuje filmove
u specificnim sredinama kao $to su muzeji
ili izloZzbe, pri ¢emu izbjegava uobicajene
nacine prikazivanja uvjetovane “televizij-
skim ogranic¢enjima“ te primjenjuje novije
tehnologije i razli¢ite formate. U njegovoj
filmografiji valja spomenuti seriju od deset
filmova “Le monument et ses artisans”,
“Temps cistercien” i “Traces de la cité -
Carcassonne”, koji je nagraden na festiva-
lima arheoloskog filma, te medu posljed-
njim projektima “D’une rive a I'autre”, Sest
kratkih filmova o Avinjonskome mostu.

AUTHOR: Henri-Louis Poirier is a
scriptwriter and film director whose
topics are closely related to history and
science. His works are often commissioned
for specific sites such as museums
and exhibitions whereas applying new
technologies and avoiding common vays
of presentation and formats set by TV
restrictions. His work includes a series of
ten films “The Monument and its Artists”,
“The Cistercian Time”, “Traces of a City -
Carcassonne” awarded at archaeology
film festivals and, one his latest projects
“From One Side of the River to Another”,
six short films about the Avignon Bridge.
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Filmovi u konkurenciji / Films in competition

BAALBEK E L'IDEA DI CONSTANTINOPOLI
BAALBEK | IDEJA KONSTANTINOPOLA
BAALBEK AND THE IDEA OF CONSTANTINOPOLIS

Eugenio Bongioanni
Camera Stylo Eugenio Bongioanni
Italija / Italy 2009., 54’

SAZETAK: “Zasto su Rimljani sagradili tehno-
loski nenadmasno umjetnicko ¢udo upravo
ovdje u Libanonu, umjesto u Rimu?!” Pi-
tanje kojim podinje film vodi nas u daleku
proslost kako bismo otkrili da je ono Sto se
danas ¢ini malenim planinskim gradi¢em
prije 2000 godina bilo najjace stratesko
mjesto jugoistocnog Sredozemlja, sjeciSte
svih vaznih putova. Bilo je to najbolje mje-
sto za veliki eksperiment kojim se rimskog
boga Jupitera htjelo izjednaditi s isto¢nim
boZanstvom Baalom i stvoriti jedinstvenu
religiju koja ¢e posluZiti kao sredstvo moci
za odrZanje Carstva, kao kulturno i duhovno
srediste najrazli¢itijih naroda i kao vrsta pre-
ventivnog ideoloskog rata protiv opasnosti
krs¢anskog monoteizma koji ¢e postati drus-
tveno i politicki radikalan, poput onog Sto
su Rimljani Zestoko iskusili u Judeji s Judaiz-
mom. Baal stize u Rim 220. g. pod imenom
Sol Invictus (Nepobjedivo Sunce). Godine
274., Aurelijan se proglasava boZanstvom,
sukladno isto¢njackom obicaju, i vezuje svoj
kult uz Nepobjedivo Sunce. To je naposljet-
ku postala drzavna religija kojoj se priklonio i
sam car, koji ¢e odsad biti Dominus et Deus,
Gospodar i Bog... a pod njim samo subjecti,
podanici, umjesto dotadasnjih cives, grada-
na... Ne smije se zaboraviti da ¢e Sol Invic-
tus biti i Konstantinovo boZanstvo, kojeg ¢e
zbog prijelaza na krs¢anstvo napustiti tek na
samrti. Paradoksalno, u tri godine propovi-
jedanja Sv. Pavla u Damasku, u kasnim tride-
setim godinama 1. st., samo 80 kilometara
dijeli ove dvije nove religije.

SUMMARY: “Why did Romans build such
an unsurpassed technological and artistic
marvel just here in Lebanon and not in
Rome?!” A question from which the film starts
and will take us very far, to discover that what
looks today like a small mountain town was
2.000 years ago absolutely a strategic place
for the South East area of the Mediterranean
Sea, a cross point of tracks coming and going
everywhere. It was the best place for a huge
experiment in order to make the Roman god
Jupiter the same as the Eastern god Baal,
creating a universal religion to be used as an
instrument of power to sustain the Empire,
as a cultural and spiritual melting pot, a
kind of preventive ideological war against
the danger of Christian Monotheism that
became social and political radicalism, as
Romans had hardly experimented in Judea
with Hebraism. Baal arrived in Rome in 220
AD with the name of Sol Invictus. In AD 274
Aurelian proclaimed himself divine, according
to the oriental custom, and associated his
cult with the cult of Sol Invictus, that, finally,
became a state religion even, flanking the
Emperor, that from now will be “Dominus
et Deus”, Master and God...And below him
only subjects, “subjecti” and no more “cives”,
citizens... It mustn’t be forgotten that Sol
Invictus will be the god of Constantine too,
abandoned for Christianity only on the bed
of his death. Paradoxically, during the three
years of Saint Paul’s preaching in Damascus,
in the late Thirties of 1% century AD, only 80
kilometres separated the yards of the two
new religions.
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AUTOR: Eugenio Bongioanni roden je u
Milanu. Zapoceo je karijeru kao sociolog i
psiholog, nakon Cega se, pocetkom 90-ih,
okrenuo arheologiji Bliskog istoka produ-
cirajuci kao neovisni sineast oko 30 doku-
mentarnih filmova koji su se prikazivali na
programima RAIl 3, tre¢em programu tali-
janske nacionalne TV kuce. Iz filmografije
valja izdvojiti “L'Oasi Rossa”, “Cercando
il Giordano”, “’Arca dell’Alleanza, anato-
mia di un mistero”, “Abramo? E’ partito
da Heidelberg... E insegna a Gerusalem-
me”, “Palmyra, I'oasi e la metropoli”, “La
Rivoluzione Etrusca”, “L’Arca dell’Alleanza,
due ricerche per un viaggio alle origini del
Monoteismo”, “Turkey no Comment”, “Pi-
aneta Garda”.

born
in Milano, is a former sociologist and
psychologist who turned to Near East
archaeology at the beginning of the

AUTHOR: Eugenio Bongioanni,

1990s, producing as an independent
filmmaker more than 30 documentary
films on air on RAI 3, the Third Channel of
RAI-Radiotelevisione Italiana, the National
Broadcasting Company of Italy. From the
filmography: “L’'Oasi Rossa”, “Cercando il
Giordano”, “L’Arca dell’Alleanza, anatomia
di un mistero”, “Abramo? E’ partito da
Heidelberg... E insegna a Gerusalemme”,
“Palmyra, l'oasi e la metropoli”, “La

Rivoluzione Etrusca”, “L’Arca dell’Alleanza,
due ricerche per un viaggio alle origini
del Monoteismo”, “Turkey no Comment”,
“Pianeta Garda”.
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Filmovi u konkurenciji / Films in competition

LA VILLE ET LA MORT
GRAD | SMRT
THE TOWN AND DEATH

Bernard David - Cavaz
Musée Archéologique de Grenoble
Francuska / France 2011., 6’

SAZETAK: U francuskom gradu Grenobleu,
na obali rijeke Isére, uzdize se gradevina
jedinstvena po mnogoc¢emu u Europi: slo-
jevita arhitektura, koja nakon 20 godina
istrazivanja otkriva temelje i ostatke kasni-
jih gradevina, stotine grobova i na tisuce
predmeta prepunih podataka na temelju
kojih se mogla rekonstruirati povijest lo-
kaliteta sve do prvih pojava krsé¢anstva.
Upravo o ovoj povijesti pripovijeda film
“Grad i smrt”, rekonstruirajuci oblik kasni-
jih gradevina uz pretpostavljene obrede i
svecCanosti koji su se unutar njih oduvijali.
Prvi kr$¢anski mauzoleji u benediktinskom
prioratu, merovinske i karolinske gradevi-
ne medu kojima je i kripta koja je do danas
ostala netaknuta, intimni Zivot gradevine
koja se neprekidno obnavljala, vrlo nam
precizno govore o razvoju kr$¢anskih obi-
Caja i obreda, kao i o povijesti grada i regi-
je, sve do “velike povijesti”...

SUMMARY: In Grenoble, France, on the banks
of the Isere River, a unique building unfolds: a
multi-layered architecture that, after 20 years
of excavations, reveals the foundations and
remains of subsequent buildings, hundreds
of tombs and thousands of objects bearing
an abundance of evidence to reconstruct
the history of the site until the beginnings of
Christianity. The film “The Town and Death”
seeks to tell this history, reconstructing the
shapes of subsequent buildings imagining
the rituals and ceremonies that took place
on this site. The first Christian mausoleums
in the Benedictine priory, over Merovingian
and Carolingian edifices, one of which is a
crypt that remained intact until the present,
the intimate life of this building that,
uninterruptedly reconstructed itself, speak
with great precision about the evolution of
Christian customs and rituals, as well as the
history of the Town and the region before the
“big history” ...
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AUTOR: Bernard David-Cavaz poceo je ka-
rijeru kao redatelj crtanih filmova, sklada-
telj, romanopisac i konzultant za poslove
komunikacije. Snimanje filmova za koje,
medu ostalim, sam pise scenarije, za njega
je spoj svih njegovih strasti: uZitka ucenja,
otkrivanja svjetova kao $to su svijet povi-
jesti ili znanosti te zadovoljstva dijeljenja
spoznaja s publikom. U filmu “La ville et la
Mort” koristi se prethodno stecenim zna-
njem te kombinira ilustraciju s dokumen-
tarnim pristupom.

AUTHOR: Bernard David-Cavaz began
his career as cartoon director, composer,
novelist and communication consultant.
Making movies based on his own scripts,
for him is a combination of all his passions:
the joy of learning, discovering worlds such
as the world of history or science and the
pleasure of sharing knowledge with the
audience. In the film “The City and Death”,
he applies his previous knowledge and
combines illustration with a documentary
approach.
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Filmovi u konkurenciji / Films in competition

OCCHIOLA’, UN PRESEPE DEI MONTI EREI
OCCHIOLA, — BOZICNE JASLICE S PLANINA EREI
OCCHIOLA — A CHRISTMAS CRIB IN THE EREAN MOUNTAINS

Lorenzo Daniele

Fine Art Produzioni, University of Catania

Italija / Italy 2011., 35’

SAZETAK: Sije¢anj 1693. Strasan potres
snasao je jugoistocni dio Sicilije. U predje-
lu Val di Noto tlo se para i guta sve pred
sobom: ljude, kuce, cijele gradove. Medu
njima je Occhiola, selo u unutrasnjosti Ka-
tanije blizu planina Erei. Tri stoljeca poslije
u arheoloskim se istrazivanjima rasvjetlju-
ju ostaci tog mjesta, otkrivajué¢i medu kr-
hotinama tragove prekinutog Zivota. Pro-
nadene su male jaslice — jednostavne, ruc-
no izradene. One predstavljaju posljednje
otkucaje sela. Tko je izradio ove figurice?
Kome su pripadale? Ovaj nas film vodi na
putovanje kroz vrijeme kako bismo otkrili
korijene Occhiola, sa svojim ulicama, dvor-
cem, prosloscu. Grci i lokalno stanovnistvo
postaju mit mladom pripravniku i starijem
keramicaru za kojeg radi, i koji mu prica o
lijepim glinenim figuricama, umrlima skri-
venima unutar posuda i slavnim precima.

SUMMARY: January, 1693. A terrible
earthquake hits the south-eastern part of
Sicily. In the Val di Noto district the ground
rips and swallows up everything: people,
houses, entire cities. Among them is also
Occhiola, a rural village located in the inland
parts of Catania, near the Erei mountains.
After three centuries, the archaeological
research highlights its remains, discovering
between the rubble, traces of an interrupted
life. Alittle nativity scene is found: it’s simple,
handmade. It’s the last beat of that village.
Who made those figurines, who owned
them? The documentary proposes a journey
through time, in order to discover the roots
of Occhiola, with its streets, its castle,
origins. Greeks and local communities

become a myth for a young apprentice and
the old potter he works for, who tells him
stories about beautiful statues made of clay,
dead persons hidden inside the vessels and
glorious ancestors.
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AUTOR: Lorenzo Daniele nakon klasi¢nih
studija usavrSava arheologiju na Sveudi-
lisStu u Kataniji. Ve¢ u dobi od 15 godina
pokazuje izrazito zanimanje za fotografi-
ju, pogotovo crno-bijele reportaze. Autor
je putopisa o Srednjoj Europi, Cipru, Libiji
i Hrvatskoj. Od 2004. do 2006. usavrsava
se u TV produkciji, kao i u produkcijama
dugih i kratkih filmova, te postaje televi-
zijski i filmski redatelj. Zajedno s Maurom
Italijom osniva Fine Art Produzioni, koja se
bavi televizijskim reklamama i filmskom
produkcijom. Tvrtka je producirala doku-
mentarne filmove o arheologiji u suradnji
sa Stru¢nom arheoloskom skolom Katani-
je. Na Sveucilistu u Kataniji drzi praktikum
o arheoloskom filmu. Ostali znacajniji
filmovi ukljuéuju “Diario di una Sirena”,
“Monte San Mauro”, “Leontinoi”. Redatelj
je i autor programa lokalnih i satelitskih
televizija.

AUTHOR: Lorenzo Daniele attended
archaeological courses at University of
Catania, after finishing classical studies.
Since the age of fifteen, he has had
a strong passion for photography, in
particular for black and white reportages.
He is author of travel reports about Central
Europe, Cyprus, Libya and Croatia. From
2004 to 2006 he gathered experience by
producing long and short films, becoming
TV and movie director. Together with his
friend and associate, Mauro Italia, he
set up Fine Art Produzioni, a photo and
video agency. This agency is specialized
in television advertising and movie
productions. In this field, this company
produced archaeological documentary
films in cooperation with the Catania
Specialization School in Archaeological
goods. He teaches in a laboratory of
“archaeology cinema” of the University of
Catania. Other important films are: “Diario
di una Sirena”, “Monte San Mauro’,
“Leontinoi”. Lorenzo Daniele is director
and author of TV programs for some local
and satellite televisions.
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Filmovi u konkurenciji / Films in competition

LES PREMIERS EUROPEENS
PRVI EUROPLJANI
THE FIRST EUROPEANS

Axel Clevenot
INA, Sylvie Blum
Francuska / France 2010., 47’

SAZETAK: U otprilike dva milijuna godina
Europa je bila popriste neprekidnog kreta-
nja stanovnistva. Od Grcke do Finske, od
Srednje Europe do Britanskog oto¢ja, ljudi
su morali osvajati nova podrucja. No, da
bi prezivjeli, trebali su se prilagoditi. Izno-
sedi najnovija znanstvena istraZivanja, i uz
najsuvremeniju tehnologiju, film “Prvi Eu-
ropljani”’ vodi nas kroz najvece kulturne,
umjetnicke i tehnicke faze koje su udarile
temelje nasem europskom identitetu.

SUMMARY: For some two million years,
Europe has been the setting of incessant
migratory movements. From Greece
to Finland and from Central Europe to
the British Isles, men gradually found
they had to conquer new territories. But
in order to survive they had to adapt.
Drawing on the latest scientific research
and with innovative visual style, “The
First Europeans” takes us through the
major cultural, artistic and technical

stages which laid the foundations of our
European identities.
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AUTOR: Axel Clevenot od 1982. g. reZira
i producira brojne dokumentarne filmove
za televizijske kuce France 3, ARTE, France
5, te za druge institucije (Vije¢e Europe,
Ministarstvo prosvjete Republike Fran-
cuske...), a sudjeluje i u medunarodnim
koprodukcijama. Svojim filmovima osvaja
brojne nagrade na domacim i medunarod-
nim festivalima. Za razlicite muzeje rezira
tematske filmove, medu kojima valja spo-
menuti i zadnji film, “Les messages secrets
du Général de Gaulle entre 1940 et 1942”
koji je producirao Muzej rukopisa i pisama
(Musée des lettres et manuscrits) u Parizu.

AUTHOR: From 1985 Axel Clevenot
directed and produced a number of
documentary films for TV companies
France 3, ARTE, France 5, and many
institutions (Council of Europe, French
Ministry of Education ..), and has also
taken part in international coproductions.
His films earned him many awards at
national and international festivals. For
a number of museums he directed films
of various topics, among which worth
mentioning is his latest “Les messages
secrets du Général de Gaulle entre 1940
et 1942” produced by the Museum of
Manuscripts and Letters in Paris.
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Popratni programi / Accompanying programs :

Cetvrtak / Thursday, 8. 11. 2012. - 15:00 IZLOZBA / EXHIBITION

Petak / Friday, 9. 11. 2012. - 11:00 .
SREDNJOVJEKOVNA ARHEOLOSKA

Tomm Moore, Nora Twomey, Irska, THE MEDIEVAL ARCHAEOLOGICAL
Francuska, Belgija, / Ireland, France, HERITAGE OF THE ISLAND OF BRAC

Belgium, 75’
Autor teksta i izlozbe:

Text and exhibition by: Hrvoje Gjurasin
Distribucija / Distribution: Autor fotografija:

Hulahop d.o.o. Photographs by: Zoran Alajbeg

animirani film / animated film

WOMACLM 22 i _
NAJBOLI ANINARANI FILM (.['l!ﬂl

LTI OO0 1. PROSINGA t.. -
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Popratni programi / Accompanying programs

THE SECRET OF KELLS
TAJNA KELLSA

Tomm Moore, Nora Twomey

Irska, Francuska, Belgija / Ireland, France, Belgium, 2009., 75’

SAZETAK: Magija, fantazija i keltska mi-
tologija povezani su u bogatstvu boja i
detalja u prekrasnoj prici o snazi maste i
vjere koja vodi Covjecanstvo kroz mracna
vremena. Prije 1200 godina Brendan, siro-
Ce, upoznaje brata Aidana, ¢uvara iznimne
ali nedovrsene knjige iluminacija. Aidan
Brendanu zadaje veliku zada¢u — dovrsiti
Knjigu Kellsa, $to ga vodi u nov Zivot krea-
tivnosti i maste, gdje ga cekaju pustolovi-
ne, opasnost i akcija. Invazija Vikinga prije-
ti sa svih strana, a Brendan se, s pomocu
tajanstvene djevojcice Aisling, suocava s
najdubljim strahovima kako bi ispunio za-
dadu. Knjiga Kellsa je remek-djelo europ-
ske umjetnosti, a ova prica, spoj fantastike
i legende, govori o njezinu nastanku.

SUMMARY: The magic, fantasy and Celtic
mythology are joined together by richness
of colors and details in the wonderful
story about the power of imagination and
belief that led humanity through the dark
ages. 1200 years ago Brendan, anorphan,
meets brother Aidan, the keeper of an
exceptional but unfinished illuminated
book. Aidan entrusts Brendan a big task
— to complete the Book of Kells, which
leads him to a new life of creativity and
imagination, where adventures, dangers
and action await him. The Viking invasion
threatens from everywhere, and Brendan,
with the help of a mysterious girl Aisling,
faces deepest fears in order to accomplish
his task. The Book of Kells is a masterpiece
of European art, and this story combining
fiction and legend, speaks of its creation.




Cetvrtak, Petak, 8.-9. studenog, 2012. / Thursday, Friday, 8.-9. November, 2012

AUTORICA Nora Twomey studirala je ani-
maciju na koledzu Ballyfermot u Dublinu.
Uz Tomma Moorea, Paula Younga i Rossa
Murrayja osniva Cartoon Saloon, u kojem
nastaje i uspjesna crtana serija “Skunk Fu”.
Suautorica je animiranog filma “The Se-
cret of Kells“ koji ¢e biti prikazan izvan na-
tjecateljskog programa na ovom Festivalu.

AUTHOR Nora Twomey studeid animation
at Ballyfermot College in Dublin. Along with
Tomm Moore, Paul Young and Rose Murray
she became one of the founder members
of the Cartoon Saloon that developed the
award winning Skunk Fu! She is co-director
of The Secret of Kells that will be presented
out of competition at the International
Archaeology Film Festival in Split.

AUTOR Tomm Moore prili¢no se rano po-
Ceo zanimati za film te se pridruzuje tvrtci
Young lIrish Filmmakers u Kilkennyju gdje
je odrastao. Studirao je klasi¢nu animaci-
ju na koledzu Ballyfermot u Dublinu. Pravi
ilustracije, stripove i filmove. Suosnivac je
studija animacije Cartoon Saloon u Kilke-
nnyu. Animirani film “The Secret of Kells”,
u kojem se sluzi klasichom animacijom,
nominiran za brojne nagrade.

AUTHOR Tomm Moore became fond
of animation at an early age and joined
the “Young lIrish Filmmakers” in Kilkenny
where he was brought up. He studied
classical animation at Ballyfermot College
in Dublin. Tomm Moore is illustrator,
cartoonist and filmmaker. He is co-founder
of the animation studio Cartoon Saloon in
Kilkenny. The animated film “The Secret
of Kells” in which he applied classical
animation won him many awards.

49



SREDNJOVJEKOVNA ARHEOLOSKA BASTINA OTOKA BRACA

Jedan od najznacajnijih datuma u povije-
sti Muzeja hrvatskih arheoloskih spome-
nika bez sumnje je 3. srpnja 1887. g. Toga
je dana, prije 125 godina, u Kninu osno-
vano Kninsko starinarsko drustvo koje je
imalo zadatak sakupljati i istraZivati spo-
menike iz narodne proslosti.

Zahvaljujuéi njegovu djelovanju pocela
su istrazivanja u okolici Knina te je u ne-
koliko godina sakupljena znatna kolicina
muzejske grade koja je omogudila otva-
ranje Prvog muzeja hrvatskih spomenika
u Kninu 24. kolovoza 1893. godine. Istog

dana Drustvo je promijenilo ime u Hrvat-
sko starinarsko drustvo.

Povodom te obljetnice Muzej hrvatskih
arheoloskih spomenika pripremio je
izlozbu Srednjovjekovna arheoloska ba-
Stina otoka Braca.

I1zloZba se sastoji od fotografija nepokret-
nih spomenika kulture od kojih se po-
sebno isticu ranosrednjovjekovne crkve,
dvadeset i dvije, od ¢ega ih je osamnaest
pod krovom. Time se Brac sa svojim rano-
srednjovjekovnim crkvama izdvaja medu
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mnostvom nasih otoka, pa i kopnenih po-
drucja, kako po brojnosti na ogranicenu
prostoru, tako i po sa¢uvanosti.

Te su crkve relativno male, pravokutne
osnove s Cetvrtastom ili polukruznom ap-
sidom, gradene od nepravilno lomljena
kamena, vezana obilnom zbukom, pokri-
vene kamenim plo¢ama i ozbukane izva-
naiiznutra.

Uz sacCuvane sakralne spomenike, na
istocnom dijelu otoka nalaze se ostaci
naselja Strazevnik, Dubravice, Mosuje,
Pothuma, Podgracis¢e i Gradac. U povi-
jesti neretljanskog Braca naselje Gradac
bilo je glavnho mjesto, kojim je upravljao
neretljanski knez. Danas su jedva vidlji-
vi ostaci temelja zgrade na samom vrhu
brda Gradac koji nosi naziv Knezev dvor.
Od ranosrednjovjekovnih nastambi danas
su ostali samo tragovi, a od naselja su se
saCuvale crkve i groblja.

Krajem 9. ili po¢etkom 10. st. sagraden je
prvi benediktinski samostan u Povljima
unutar starokrséanske bazilike. Godine
1145. on je stradao, a 1184. je obnovljen.

O obnovi je zapisano na Povaljskom pra-
gu-nadvratniku, jednom od najljepsih i
najstarijih sacuvanih natpisa na starohr-
vatskom jeziku, koji je napisan na cirilici.
Na njemu je ime prvoga poznatog hrvat-
skog majstora Radonje.

Autor teksta i izloZbe: Hrvoje Gjurasin
Autor fotografija: Zoran Alajbeg

Na juznoj strani otoka, iznad Murvice,
nalazi se Zmajeva ili Drakonjina spilja,
nazvana po reljefu zmaja. U spilji je od
sredine 15. st. bio pustinjacki samostan.
Nalazi kamene plastike upucuju na to da
je ovdje covjek obitavao ve¢ od kasne
antike, odnosno ranoga srednjeg vijeka.
Nazalost, arheoloska istrazivanja nikada
nisu obavljena.

Od pokretne arheoloske grade iz naseg
muzeja izloZzen je Povaljski prag iz 1184.
godine te nalazi iz ranosrednjovjekovnih
grobova kod Donjeg Humca i Selaca.

Jedini primjerci pletera na otoku ¢uvaju
se u dominikanskom samostanu u Bolu.
To su trokutni zabat pregrade svetista i
pilastar.
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THE MEDIEVAL ARCHAEOLOGICAL
HERITAGE OF THE ISLAND OF BRAC

One of the most significant dates in
the history of the Museum of Croatian
Archaeological Monuments is undoubtedly
July 3, 1887. This is when the Kninsko
starinarsko drustvo was founded in Knin
125 years ago, with the task of collecting
and studying monuments from Croatia’s
history.

The Society initiated excavations in the
surroundings of Knin which, yielding after
several years a significant number of
monuments enabled the founding of The
First Museum of Croatian Monuments

opened in Knin on August 24, 1893. That
same day the Society changed its name to
“Hrvatsko starinarsko drustvo”.

This was the occasion for organizing the
exhibition “The Medieval Archaeological
Heritage of the Island of Brac”.

The exhibition consists of photographs
of immovable cultural monuments of
which particularly valuable are 22 Early
Medieval churches, 18 of which are still
roofed. Because of their number and state
of preservation, Bra¢ stands out from
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other Croatian islands and coastal areas.
These churches are small in size, of
rectangular ground plan with a square or
semi-circularapse, builtofirregularlydressed
stone, with anabundance of mortar, covered
with stone slates, both inside and outside.

In addition to the preserved religious
monuments, the eastern part of the island
bears remains of settlements such as
Strazevnik, Dubravice, MosSuje, Pothume,
Podgracis¢a and Gradac. In the period
of history when Bra¢ was ruled by the
Neretva Duchy, Gradac was the island’s
capital, the seat of the Neretva duke.
Nowadays, the remains of the building’s
foundations (KneZev dvor) on the top of
Gradac hill are hardly visible. Only traces
of Early Medieval buildings can be seen
today, while churches and cemeteries are
all that remain of the onetime settlements.

The end of the 9" and the beginning of the
10" century marked the founding of the
first Benedictine monastery that developed
in Povlja within an Early Christian basilica.
It was destroyed in 1145, but restored in
1184.

Its restoration is evidenced on the Povlja
lintel, one of the finest and oldest preserved
inscriptions in the Early Croatian language
and the Cyrillic script. It bears the name
of Radonja, the first known master.

Text and exhibition by: Hrvoje Gjurasin
Photographs by: Zoran Alajbeg

On the southern side of the island, above
Murvica, stands Zmajeva or Dragonjina
(Dragon’s) Cave, named after the relief
of the dragon inside it. From the mid 15"
c. the cave was the site of a hermitage.
Stone finds testify to human presence since
Late Antiquity and the Early Middle Ages.
Unfortunately, the site was never excavated.

Exhibited fromthe collection of the Museum
of Croatian Archaeological Monuments are
the Povlja lintel from 1184 and finds of Early
Mediaeval graves at Donji Humac and Selca.

The only two monuments on the island
bearing the interlace pattern, a triangular
pediment of the altar screen and a pilaster,
are kept at the Dominican Monastery in Bol.
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VASKO LIPOVAC

ZIVOTOPIS: Vasko Lipovac, slikar, kipar i
graficar, roden je 14. lipnja 1931. g. u Ko-
toru. Akademiju primijenjenih umjetnosti
zavrsio je u Zagrebu 1955.g. Bio je surad-
nik majstorske radionice Krste Hegedusic¢a
od 1955. do 1959. g. To je na neki nacin
bio poslijediplomski studij koji je darovi-
tim mladim likovnim umjetnicima pruZio
priliku da istrazuju, svatko sa vlastitim sen-
zibilitetom, vlastite umjetnicke svjetove
u okviru suvremenih kretanja europske i
svjetske umjetnosti, koja su pedesetih go-
dina bila vrlo intenzivna i plodna. U doba
takve kreativne snage, Vasko Lipovac stva-
ra vlastiti svijet u bogatoj raznolikosti ge-
ometrijskog i antropoloskog reciprociteta,
njegujudi strukturalnu vizualnu uvjerljivost
u skulpturi i slikarstvu. Od 1967. g. Zivio
je i radio u Splitu. Od 1956. g. izlagao je
na oko stotinu samostalnih i preko dvje-
sto skupnih izlozbi u zemlji i inozemstvu.
Dobitnik je brojnih nagrada za skulpture,
ilustracije, te javne spomenike. Vasko Li-
povac preminuo je u Splitu, 4. srpnja 2006.

BIOGRAPHY: Vasko Lipovac was born on
June 14, 1931 in Kotor, Montenegro. After
graduating from secondary school in Kotor,
he came to Zagreb, Croatia in 1950. He
graduated from the Academy of Applied
Arts in 1955. From 1955 to 1959 he worked
in the master’s workshop of professor Krsto
Hegedusic. That was a type of postgraduate
study that gave talented young visual
artists an opportunity to explore — each
with their own artistic sensibility - their own
artistic worlds within the contemporary
movements of European and world art,
which were very intensive and fruitful in
the 1950s. In a period of such creative
force Vasko Lipovac created his own world
in the rich diversity of geometrical and
anthropological humanistic reciprocity,
nurturing a structural visual plausibility in
sculpture and in painting. Since 1967, Vasko
Lipovac lived and worked in Split, Croatia,
which, with its Mediterranean climate,
inspired him to carry out his poetic vision,
and to create his visual richness, numerous
works, cycles of paintings, graphics,
watercolor paintings, sculptures and
painted sculptures. Since 1959, Lipovac held
around 100 solo exhibitions and over 200
group exhibitions in Croatia and abroad. He
received over twenty awards and honors for
sculpture, painting, graphics, illustrations
and public monuments. Vasko Lipovac died
on July 4, 2006.

Skulpturu “Hrvatski kralj”, izloZenu u Muzeju hrvatsk-
kih arheoloskih spomenika u sklopu izlozbe “Starohr-
vatskoj bastini u ¢ast”, autor je darovao Muzeju.

The sculpture “Croatian King” exhibited in the Mu-
seum of Croatian Archaeological Monuments within
the exhibition “A Tribute to Early Croatian Heritage”
was donated to the Museum by the author.

54



Hrvatski kralj / Croatian King
obojeno drvo / painted wood
730 x 260 x 210 mm




MUZEJ HRVATSKIH ARHEOLOSKIH SPOMENIKA SPLIT

MUZEJ HRVATSKIH ARHEOLOSKIH SPO-
MENIKA (MHAS) jedan je od najstarijih
hrvatskih muzeja i jedini je muzej u Hrvat-
skoj osnovan s jedinstvenom zadacom da
istrazuje, sakuplja, predstavlja i proucava
ostatke materijalne i duhovne kulture Hr-
vata iz razdoblja srednjeg vijeka, od VII. do
XV. stolje¢a, poglavito iz vremena rano-
srednjovjekovne hrvatske drZave od IX. do
XII. stoljeca.

Pod nazivom Prvi muzej hrvatskih spome-
nika utemeljen je u Kninu 1893. godine, a
za vrijeme Il. svjetskog rata iz bojazni od
ratnih opasnosti preseljen je najprije u
Sinj, a zatim na Klis i u Split gdje mu je i
danas sjediste. Od 1976. godine svoje ar-
heolosko blago ¢uva i izlaze u monumen-
talnom i reprezentativnom zdanju izvede-
nom po projektu arhitekta M. Kauzlariéa.
Danas Muzej raspolaZze opseznim fondom
starohrvatske arheoloske bastine od oko
20 000 predmeta. Mahom su to primjerci
raznovrsnog nakita, oruzja i predmeta sva-
kodnevne upotrebe, te velik broj kamenih
spomenika koji su nekada pripadali inte-

rijerima starohrvatskih crkvica. Svojom
zbirkom ranosrednjovjekovne pleterne i
figuralne plastike te mnozinom latinskih
starohrvatskih  epigrafskih spomenika,
Muzej danas spada medu najvece zbirke
takve vrste u Europi.

Medu ostalim, najznacajniju i povijesno
najvredniju kolekciju predstavljaju epi-
grafski spomenici od IX. do XIl. stoljeéa
na kojima su uklesana imena hrvatskih
vladara te svjetovnih i crkvenih dosto-
janstvenika, pa taj dio arheoloske zbirke
Muzeja, kao najstariji hrvatski “arhiv”
(arhiv u kamenu) ima iznimnu povijesnu
dokumentarnu vrijednost. Osim muzeo-
loSke djelatnosti, Muzej danas provodi i
opsezna arheoloska istrazivanja starohr-
vatskih lokaliteta, poglavito na svojem
maticnom, juznohrvatskom prostoru, u
cetinsko-zrmanjskom medurjecju, a ima
i bogatu izlozbenu i izdavacku djelatnost.
U sljedeée tri godine Muzej o¢ekuje reali-
zaciju novog stalnog postava.
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MUSEUM OF
CROATIAN ARCHAEOLOGICAL MONUMENTS SPLIT

MUSEUM OF CROATIAN ARCHAEOLOGICAL
MONUMENTS (MHAS) is one of the oldest
Croatian museums and the only museum
in Croatia that was founded with the
unique task to explore, collect, present
and study the remains of the tangible and
intangible culture of the Croats from the
Middle Ages, respectively from the 7* to
15t century, in particular from the time
of the early medieval Croatian State (from
the 9*" to 12t century).

The Museum was founded under the name
“First Museum of Croatian Monuments”
in Knin in 1893. During World War I,
fearing the threats of the war, it was
initially moved to Sinj, later to Klis and
finally to Split, where it is still located up
to this date. From 1976, its archaeological
treasure is kept and exhibited in the
monumental and representative building
that was designed by M. Kauzlarié.

The Museum of Croatian Archaeological
Monuments has an extensive inventory
of early Croatian archaeological heritage
with about 20,000 artefacts.

The Museum possesses an rich collection
of jewellery, weaponry and objects of
everyday use, as well as a large number
of stone monuments that were part of
the interior of early Croatian churches.
With its collection of early mediaeval
interlacing-ribbon and figural sculptures
and a large number of early Croatian
epigraphic monuments in Latin, the
Museum of Croatian Archaeological
Monuments possesses nowadays one of
the greatest collections of such kind in
Europe.

Inter alia, the most significant and
historically the most valuable collection

is the selection of epigraphic monuments
from the 9" to 12" century, depicting
the engraved names of Croatian rulers
and secular and ecclesiastic dignitaries.
This part of the Museum’s archaeological
collection, as the oldest Croatian
“archive” (archive in stone), has in this
respect a unique historical documentary
value. Besides the museological work,
the Museum of Croatian Archaeological
Monuments also undertakes
comprehensive archaeological excavations
at early Croatian sites, in particular in its
South Croatian core territory between
the rivers Cetina and Zrmanja, exhibiting
actively and leading extensive publishing
activities. The Museum is awaiting its
permanent display in the next three years.
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